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Abstract 

The  development of methods of contemporary criticism led to the 

emergence of new terms such as inter textuality, Which is the subject of 

our research in terms of concept and mechanism in contemporary Arab 

Criticism. Has entered the contemporary Arab Criticism  by Western 

methods end acculturation. 

We have studied intertextuality at its infancy with cristiva  paktin 

and janet then  it was handled with comtemporary arab critics  who dealt   

with  the term with a kind of professionalism who are Mohamed mefteh 

Mohammed benis abdelmalek mertadh abdallah alroudami said yaktin 

and mohammed azzam who dealt with the term from the angle of concept 

so that their definitions came converjent diverjent ansometimes overlapinj 

like correlation interaction overlapinj  texts mijration of text the  absent 

text and ….that means the effect of previous texts on subsequent texts  

and are interaction between then till the concepts of intertextuality 

reached more than 20terms and I have dealt  with the mechanisms that 

workrd on it in a chapter mixture between theory and practice. 

Within this chapter I have tachled the mechanism of elongating and 

conciseness with Mohammed Meftheh, and ruminational, absorptive and 

interactive intertextuality with Mohammed Benis, and the mechanism of 

colling personality, role and say  with Ahmed Mujahid   which was 

applied to the pioneers of modern Arabic Poetry, In Prose, the field of 

study was the critical intertextuality ptayice with Yaktin thorough textual 

interaction to a models of ancient outstanding hovels with modern hovels 

by intertextual mechanism to the nattative text as intertextuality of title, 

citing,  borrowing, absorption, Guessing, and calling. 

From this study, I think that the cognitive and theoretical 

orientations establishing the concept of intetextuality in contemporary 

Arab Criticism Must be Invested for the detection of the aesthetics the 

text, especially in the phenomemon of intertextuality.  

  

  


