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Abstarct
The Islamic Modern Poem
Structure and Significance

The Islamic literature presented a creativity that reflected the idiosyncrasies
of the best nation in the world named the Islamic nation. This form of literature
was inspired from the Islamic faith and the conditions of artistic forms of literature
and the aesthetics of language.

Our research work which is entitled “the contemporary Islamic poem. its
structure and its significance”, is organized into an introduction, three parts and a
conclusion.

In the introduction, we have introduced the notion of Islamic literature in
general and the Islamic poem in particular with focus on its implication and its
historical context.

The first part of our work which includes two chapters deals with the
structure of the external rhythm of the poem including the different forms of this
rhythm. Then, we have discussed the internal rhythm of the poem where we have
described the outstanding audio formats and the implications arising from this
rhythmic poetic tone in different contexts.

The second part is also divided into two chapters which deal with the poetic
structure of the Islamic poem. In The first chapter, we have discussed the syntactic
structure of the declarative style which is based mainly on two forms: verb
structure and noun structure. In The second chapter, we have discussed the
structure of the composition style with a focus on the interrogative form.

The third part dealt with the structure of the poetic significance in the Islamic
poem. The discussion went through two chapters. In chapter one, we have
discussed the structure of the poetic image in the poem which is one of the main
poem’s constituents. The focus was on the role of this image in reaching the poet’s
objectives. However, chapter two dealt with the structure of the poetic
intertextuality which is one of the important tools of the openness of the poem on
the Arabic and Islamic heritage in general. The concept of intertextuality and its
importance in studying the poem has been widely discussed.

All in all, in our research work, we wanted to approach the different
characteristics of the contemporary Islamic poem from two points: its structure
and its significance.
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